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photos: Jørgen Angel
Copenhagen photographer  

Jørgen Angel lived and captured a  

golden era in rock ’n’ roll. Today he  

spends his time digitizing an expansive collection of gritty black & white 

images using Hasselblad’s outstanding Flextight scanner.

 it
 rock!

 let

David Bowie, live on stage in  
Copenhagen in 1976. one year 
later Queen and their lead singer  
Freddy Mercury were performing 
in Danmark’s capital. this photo-
graph Jørgen Angel remembers as 
“my pride and my joy” (left)
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tina turner and one of her back-
ground singers of the Ikettes  
in Copenhagen in 1972. Johnny  
Rotten aka John Lydon, was caught 
by Jørgen Angel looking like an  
innocent schoolboy, when the  
sex pistols made their appearance 
in Copenhagen in 1977 (left)
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7 september 1968: Seventeen year 
old Jørgen Angel shoots over to the 
Gladsaxe Teen Club near Copenha-
gen to check out The New Yardbirds. 
No one knows at the time that the 
concert is about to make history. 
With his mom’s holiday cam, an  
Agfa Optima, and his dad’s flash unit, 
he’s on stage catching the band in  
action – the very same band that 
would soon change its name to Led 
Zeppelin and rock its way to immor-
tality.

The whole era is now history. 
People will forever remember it as 
the Golden Era of Rock, and Jørgen 
Angel will continue to be part of it 

for many years; though no-one sus-
pected that at the time.

Jørgen Angel always had a thing 
for music. Shooting rock artists was 
something he got into at the age of 
fourteen. Pouring over his immense 
body of work, he must have attended 
every concert in Copenhagen. Jørgen 
was a student when he began selling 
his photographs for pennies and 
later even managed to make a sparse 
living out of it. When he finally hit 
the road as a freelancer he began sell-
ing photographs and interviews to 
popular magazines. Unlike today, in 
the 1960s and 70s rock artists were 
far more approachable. Music was 

played for the love of it and for the 
fans. Managers were not about to tell 
anyone who they could or could not 
hang out with. So photographing 
them was rarely seen as a problem. 
Sure, when in April 1967, Jørgen, 
climbed on stage at a Yardbirds’ con-
cert, the tour manager didn’t hesitate 
to pull him aside – but only to tell 
him not to step on Jimmy Page’s gui-
tars: “Mind the gear!” he said.

Those were back in the days when 
security didn’t stand between the 
audience and the stage. People came 
for a good time and musicians under-
stood the value of good photographs 
– in becoming more popular. Jørgen 

portrait of Roxy Music’s Brian Eno 
in Manchester in 1972 (left). shock 
rocker Alice Cooper is trying to 
hide behind a beer bottle at a sex 
show in Copenhagen in November 
1972. Mark Volman of Flo & Eddie, 
sitting next to Cooper, seems to be 
slightly amused (right)

Glam rocker Marc Bolan of  
t. Rex posing for Jørgen Angel in 
Copenhagen 1973 (above). Rod 
stewart, leaving an after-concert 
party at hotel plaza, Copenhagen, 
in November 1976 (right)

FlexTigHT SCAnnerS  tEChNoLoGy  



48 1/2008 49 1/2008

FlexTigHT – AT A glAnCe

 1 two sCANNERs, oNE QuALIty

hasselblad‘s Flextight scanners come in two versions: Flextight X1 
and Flextight X5. the first is a reliable partner for smaller scan  
jobs. the second is the more industrious solution capable of batch 
processing negatives and slides at substantially faster scan speeds. 
Both operate to the highest quality standard

3 thE 3F AutosCAN ButtoN

ing this across calls for some pretty 
sophisticated equipment.”

Today, Jørgen has scanned 2000 
of his 50,000 photographs. Using a 
Flextight Precision 3, he spends hour 
upon hour removing the ugly traces 
of time. In the long run he wants to 
digitize and preserve his complete 
collection. “Some pictures require 
two to three hours of touching up, 
removing dust, scratches and stains,” 
he explains. Jørgen swears by the 
quality of the Flextight: “The portrait 
of Robert Plant in March 69 (see page 
CC), one of my favorite shots, was 
taken with my mom’s snapshot cam-
era. The fact that it can be printed as 
large as DIN A0 format – that’s the 
size of a door! – is solely thanks to the 
Flextight scanner.”

An equipmenT To 
Work WiTH

Time is a serious consideration when 
you’re faced with tens of thousands 
of images, all requiring digitzation to 
the highest quality standard. Fortu-
nately, Jørgen Angel is about to cut 
back on involuntary coffee breaks by 
switching to the Flextight X5. Then 
he’ll be scanning at approximat-
ely 2 minutes per 35mm negative 
– obviously at the maximum quality 
setting. He’ll be batch processing and 
using an effective condenser lens to 
suppress smaller scratches and dust 
particles reducing retouching dra-
matically. High speed scanning is not 
only much easier, but also ensures an 
effective way to safely store prints or 
negatives, before they get attacked 
by mold, fade or are irretrievably 
destroyed by other factors.

Even though Jørgen makes use of 
digital technology for much of his 
work – whether the Flextight scanner, 
digital camera or inkjet printer – the 
classic rock fan has fond memories 
of the analog era. If someone orders 
a handmade print from his website 
(www.angel.dk) and he has to work 
with an original negative, he heads 
for the darkroom with mixed feel-
ings. “I hate having to go in there. 
But once I actually get going with the 
old equipment I feel totally in my 
element. I’m still fascinated when 
I watch the picture develop in the 
tray.” His scans, too, are printed on 
original photo paper as quality and 
authenticity are of great importance 
to the photographer.

“The Flextight scanner has 
changed the way I work,” he says 
“finally I have the right equipment.” 
This wasn’t always the case. Several 
years passed before his mother’s 
holiday camera was replaced by a 
Rolleiflex, a camera he still owns and 

work during the first three songs of a 
gig, if at all. Private photo shoots had 
become next to impossible. Far too 
many were now delivering the exact 
same material. “I looked at my work 
and asked where the inspiration had 
gone,” says Jørgen Angel. “I began 
to wonder if I was still good enough. 
And if you’re asking that kind of ques-
tion, chances are you’re probably 
not.” Fortunately, photography was 
never Jørgen’s sole source of income. 
He’ll never wind up homeless. “Work 
should either be fun or pay good  
money, if neither, it’s time to go!” the 
friendly Dane said to himself.

50,000 negatives were left uncared 
for in various basements and attics. 
Jørgen had long shifted his focus to 
other things, feeling like the last sur-
vivor of the Golden Era. And many 
years went by before he was finally 
prompted to dig through his count-
less crates. This was the beginning of 
a long process. In the past, his work 
mode had been to make a print, stash 
the negative and move on to better 
things. Early experiments in the 
darkroom then revealed that some 
of his negatives had deteriorated 
beyond repair. The cheap strips of 
film which Jørgen used to buy – sold 
by the meter – had probably already 
been scratched when fed through 
the camera. The moment the film 
was developed and printed he would 
simply roll it back into the container, 
instead of storing it properly in nega-
tive sheets. Leaky attics and murky 
basements then took care of the rest.

FlexTigHT SCAnner
SAveS ArCHive

Early experiments with numerous 
scanners resulted in further frus-
tration. “Scanning black & white 
negatives is hard enough as it is, and I 
was dealing with old Tri-X pushed to 
IS0 1600 and even 2400. This means a 
lot of contrast but also a lot of grain.” 
The printouts Jørgen made in the 
lab were equally unrewarding and 
the work extremely time consum-
ing. It took a London-based gallery 
owner to knock some sense into him: 
“Look mate, you live in the country 
that produces the best scanners in 
the world. It’s there you should be 
looking!” And so Jørgen Angel got in 
touch with Imacon, which is now a 
part of Hasselblad, where a series of 
test scans were able to convince him 
at once: “By then I’d been through 
a whole bunch of scanners. None of 
them gave me the detail I was look-
ing for. Many of my photos looked as 
though they were taken under con-
trolled conditions, when in fact, they 
were always spontaneous. Bring-

which is just as old as he is. Later he 
used Nikon and even Hasselblad, but 
he ended up selling most of his gear 
when he dropped out of the scene. 
He parted with various relics of the 
old days, even his large vinyl record 
collection – his wife never really 
understood rock ’n’ roll. In his apart-
ment you’ll only find a single photo, 
the vibrant depiction of Freddy Mer-
cury on page 42. This is all that hints 
at his old profession.

Those who speak with Jørgen 
Angel, visit his exhibition or browse 
his website will appreciate the short 
anecdotes beside certain pictures. 
Now we know that glam rock star 
Marc Bolan was one of the friendliest 
of all but also vain enough to appre-
ciate a good picture. The photo on 
page 47 shows him live in concert, 
but, having spotted Jørgen Angel 
standing in front of the stage, Mr. 
Bolan was also sure to take the time 
to pose for him. What we see in Jør-
gen’s work is rocking stage energy at 
its crudest amd best. Some shots also 
give the viewer a glimpse behind the 
scenes. Take the picture of Sex Pistols 
idol Johnny Rotten, who looks like 
a harmless school boy on page 44 – 
unquestionably the exact opposite of 
what he was trying to be at the time.

 

“THAnkS  
For Being THere!”

Perhaps to a certain degree it was  
the very nature of these shots, so 
alive and real, that lead to the demise 
of Angel’s work: they became mar-
keting tools that image-obsessed 
managers soon wanted to control. 
Concurrently, the competition was 
growing: “After the 1967 film Blow-
Up, starring David Hemmings as 
the slick photographer, everyone 
wanted to be a photographer,” says 
Jørgen Angel. So what was it like 
being part of the Golden Era? “Back 
then, I didn’t know I was part of 
an historic moment, no one imag-
ined that it wouldn’t last forever. I 
loved the music, had fun and really 
enjoyed working. I was a school  
boy who didn’t give two thoughts 
about whether someone who was 
famous at the time would also be  
famous a year later, not to mention 
in 40 years time.” Well, thank God 
it never stopped him from taking 
pictures. Jimmy Page probably puts 
it best, in a comment on the pho-
tographs of the first Led Zeppelin 
concert: “Jørgen, thanks for being 
there!” hanns w. friedrich

Angel was able to walk straight into 
dressing rooms and take pictures 
of musicians there. He would meet 
them at airports and party with them 
after concerts.

AS AliCe Cooper Hid 
BeHind THe CurTAin 

One scheduled session with Alice 
Cooper turned into a bash at a club 
somewhere in Copenhagen’s red 
light district. Jørgen was simply 
dragged along. At first, the infamous 
shock rocker was shy about hav-
ing his picture taken at a strip joint 
and tried to hide behind a curtain. 
But he couldn’t see anything from 
there so he crept out and took cover, 
rather less effectively, behind a beer 
bottle. When Jørgen looks back he 

remembers how friendly the rock 
celebreties used to be. Everyone 
always got along, and work was fun. 
The photographer was an accepted 
part of the crowd, never a burden. 
This enabled him to shoot portraits 
and pictures vibrant with energy and 
spontaneity – in a way that seems 
impossible today. By the early 80s, 
Jørgen Angel decided to put down 
his camera because managers had 
started to insert themselves between 
the stars and their followers. Photo-
graphers were only permitted to 

the sweet guitarist Andy scott 
in a dressing room – just before 
performing top of the pops in 
London. scott is celebrating that 
the band became number one of 
the uK Charts with ‘Blockbuster’ 
this very day in 1973 (above). Ken 
hensley of uriah heep performing 
in Copenhagen in 1976 (left)

Led Zeppelin’s lead singer Robert 
plant in Copenhagen in March  
1969 – the town where he, Jimmy 
page, John paul Jones, and John 
Bonham gave their first common 
concert as the New yardbirds in 
september 1968

For further information please visit 
www.hasselblad.com/products/

scanners/flextight-movie.aspx

the 3F Autoscan button, combined with the FlexColor 
software, is designed for easy use: images are auto- 
matically recognized, scanned at 16 bit color depth  
and stored to disc as 3F images. these handle similarly 
 to a camera’s raw files. Any number of versions can be 
created from a single scan
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2 FoRM FoLLows FuNCtIoN

hasselblad Flextight scanners are exotic 
looking, owing to their optical system:  
the negative inserts into the template  
holder and is slightly bent – but perfectly 
flush. the Rodenstock lens focuses the  
light onto the high-performance CCD line 
and generates a formidable resolution 


